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Introduction

As this multimedia drawing is one of the most important period depicticagdfish soldieland an
officer of the same regimeirt the 1770sand one of the best quality portradtsa British rank and file
soldierexecutedn the 18" century,identification of th& regiment is desirable. Although there is no
specificovertregimentaldentifying information, itcan be demonstratelatthroughthe processsof
eliminationandpasitive identification,only one regiment fitknown requirements for being tleerps
representedl the 62° Regiment of Foot.



Visual Description of the Artwork

Set in an encampment overlooking a body of water, the fodhe afrawings uponthe two fgures
placed in the center foreground.

The figure on théeft is acorporal of grenadiersf a buftfaced British marching regiment. These are
defined by the white corporal epaulettbec o at 6 s r i* ant thegrenhdoedu seguilar r
appointments (bearskin camat shoulder wings, matdase hanger, and doubfeog waistbelt)’ The

c o at aaewn €tapd (dollar), lapels, cuffs, and lining are luffolor, as are the smallclothésest and
breeches)Around the waist is a whitened buff leather waistbaltkled with acommonlyused

rectangular bradselt clasp. Unfortunately, the clasp face and all button faces appear indiscernible for
unit identification?

Thefigure on the right is an officarho also wears a red coaith buff coloredfacings(collar, cufs,

and lapels)coat lining,waistcoat, and breeches. Although tleatcoloration in the drawing appears

equal to that of the soldieofficer coats were constructeflsuperfine wootoloredwith scarletdye,
whereasoatsof the soldiery werenade oflessemuality broactloth dyedred extracted frormadder®

While a crimson sash is worn around the waist, no gorget isavoumd the neclHis uniformmetal

consists of a silver epaulet on the right shoutddy, as well assilver laced hat, silver coat buttons,

and silverhilted smallswordT he of fi cer ds coat buttonhdivens ar e
that only one epaulet is present on the rgftdulder, the officer mustbe froomn e of t Beightr e gi n
battalion companies.

Behindthemareasei es of ot her ranks wedge tents and an
appropriate backdrop for the two figurgssen their respectivstations The body of water has

discernible islands of varying sizes (some with trees). Although not particulairiedethe landscape

beyond appears rural in natdre.

Given the context of the two figures and their uniformity of dress, it is assumed that they are from the
same regimenglbeit fromdifferent companies

! For further information regarding the prevalence oftevkpaulet use for corporals in the British Army during the period this
drawing was made, see Schnitzer, Eric. féd6The Coats of the
of rank for Corporals of British Regiments of Foot afte¥ 6 Bhe Brigade DispatcKXXVI, No. 1 (2006): 711.

Hi s Maj estyds Warrant for the Regulation of .19bBeembasl our s,
1768. British National Archives, WO 30/13B.

3 British infantry brass waistbeltasps were of various forms since those articles were provided by colonels of regiments and
were not uniformly issed by government. A review df extant clasps as used by different regiments in the 1770s indicates

that the solid rectangular form beariagegimental number was the prevalent style used.

* The similarity of the appearance of both coats in the drawing may be due to the loss of color over time caused by the
delicacy of the media used by the artist.

® Grenadier officers had two epaul&tene oneach shouldér or, albeitrarely, metallic laced shoulder wings, or both. Light
infantry company officers wuniversally preferred metallic
metallic lace, further indicates his battalion gany status: flank company officers, when wearing hats, generally wore ones
without metallic lace.

® Other portraits by Forrest included similar backgrounds. For exampl€osgeer Penrosel 775 andAn actress in front of a

tent 17°7.
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The Artist

The artist of this work has been posdiiy identified as Charles Forrgdf7421807), an artist well known

to have worked particularly in chalks and crayons, and to a lesser extent, watérEolvest, a Dublin

artist, was a student of Robert West (c1:17Z39), a director of the Dublin SotyeSchool who

developed the Irish school of pastelfs&orrest was admitte study in the Dublin SocietycBool in

1765, and subsequently exhibit@dost continuallyat the Society of Artists iDublin, Ireland William

Stree}, 17721780. Interestinig y , Forrest was awarded a premium b
drawing in chalkso; one must wo nhdtean hiimthe graiseova s n
the Dublin Societyand which has beararefullypreserved for posterify

Only once during the 1771780timeframedid Forrest work outside of Ireland. This wasl776during
atourin whichhe exhibited seven pictures at the Society of Artists in London (64, Margaret Street,
Cavendish SquareJhend ent i f i ed as FRorreBtexhibitgdthe followingrattwerkisere

27: A Small Portrait in Crayons.

28: A Small Portrait in Crayons.

29: A Small Portrait in Crayons.

212:A Family Group small whole lengths, in chalk.
213:Portrait of a gentlemanin chalk.

214:Portrait of a Grenadier officerin chalk.
215:Portrait of a Lady in chalk, tinged?

Obvi ous | y ,ocliyfor dranwsngpdrirait andincluded in this exhibition, a military figude
was thereforelemonstrated.

As of March 2009, acollectionof thirteen confirmedpastel, multimedia, and watercolworks by
Forresthave beetocatedfor this study éxclusive of thesubject piece)and areview ofthis sampling
shows that hgenerallypreferred to sigmvith his given nam@ anitial, full surnameanddateof work.
This stylingis consistentvith thesubjectdrawing™*

" This artist sholal not be confused with another of a similar name, Charles Rasmus Forresi8P750a traveling

landscape artist and authorAPicturesque Tour Along the Rivers Ganges and Juiinmadon: 1824).

8 Jeffares, NeilDictionary of pastellists before 18@Unicorn Press, London: 2006).

° Foskett, DaphneMiniatures Dictionary and Guidée Ant i que Col l ectorsdé Club Ltd., Woo:u
Foskett identified Charles Forrest as ancolaurl taingdts cvalpe sfi &x e c
1% Graves, Algernon FSAThe Society of Artists of Great Britain 176091, the Free Society of Artists 176183(George

Bell and Sons, London: 1907).

" Dictionary of pastellistsA| t er nat el vy, many of Forr esitoons owo riikDse | wenrted shiegn
date.
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The Date

Although the drawing is datedpncern has been expressed that theajgiearsebulous enough to be
disputableand oul d be i nterpreted as fdlwnivdsimadershoriwhife3 . 0
both sevens were drawn elongatiéanay appear thahe final number coulgerhaps be interpreted as

an el on @viahtitekbttoi drch half smudged

However furtherobservation of the dashowsthatthe bottom halbf what could be interpreted as a
smudgi ng of t heappearsne bartisticrsmudging 6f slantediv@rtidaish marksnade
throughout the entire foreground by the arti&verthelessevidencepresentedor regimental
identification will cover the 1772L773period

Regimental Identification through Process of Elimination

There were only six Britismarchingregiments in 1772 1773with buff-colored facings and small

clothes as well asilver officer metal: the %8 or Buffs, 14", 31% 52" 61 and62" Regiments of Foot

Of these six, the"8or Buffsis an unlikely candidate, as neither figure depicted wear the ancient badge
allowed for the regiment via tHer68Warrant. However, this taken alone will noitially eliminatethat
regiment as a viable candiddte the purposes of this stud¥lt is impossible for the depicted men to
represent fencibles, militimr some other neamarchingcorps due to the date of the draw{dgawn

YHi s Majestyods Warrant.

3 The 3% or Buffs, as a regiment of the Old Corps, was entitled to wear the Dragon on various select parts of the uniform.
Artifacts from the period show that the regiment indeed employstcbeass waistbelt clasps with the dragon of a shape
different than what was drawn by Forrest (Don Troiani Collection).
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during peacetimethe regularity of the ampntments of the figures (including their general conformity
with the 1768 Warrant}he use of rank and file lace (given the 1772 date, and lace was not uniformly
used in normarching regimentsand the location of the figures depicted (IrelafByondthis, the first
means by which we may identify the regiment portrayed in the drawmmgfigther processesf
elimination.

Regimental Lace

Anidentifiablef e at ur e o f t,hleeitte aimitpddegeet, & theeginoeatdlace. Although
not perfectlydiscernible the pattern appeats havetwo equalsizeddark stripes bundetermined color
on both the outer and inner edgéshe loop Certainly,CharlesForrest,a capable realistic artist
interested in detgipurposefullydrew tre lacepatternherepresented.

Cuts of regimental lacformed in loops (along witkwatclesof facing color) for every marching
regiment exists and are housed in the cll7&& Bookn the collection of the Royal Library at Windsor
Castle. Beloware photographs of the facings and lace loops of eagiblelregiment. Coloration in the
following photographs may deviate from thieginals(especially in the case of the facing colors), but for
the purposes of this study, focus islocatinglace comsisting ofdark linesalongboth the inner and outer
edges.



Thiswould eliminate the3or Buf fs Regi ment , (shavnabbvayonsisteel gfi me nt &
paralleling primary color striping near tbatsideedge of the lace loognly.
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The 3f'Regimend s | a c @shownaabovedlid havedualstriping bothnear theénner andouter
edges of théace loop. However, thiace patterras drawn by Forres$ decidedly different immany
ways. Both stripes in the 3Regiment lace pattern are significantly differéom each othein width,
pattern,complexity, and colqgmresultingin a significantly unbalanced lace ladpis unlikely that Forrest

wasrepresenhg this feature in his artwork.
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While the 6%'R e g i me nloop (shownalmoeegonsisted of a dark blue chdike patternnear the
outer edggethe lack ofany coloration omr near the insidedge eliminateg as a viableandidate.

e %

The 629R e g i me nloop (shownaloeedonsisted of the two requisite dark stripes (both bioied

near the outer edge and thther neathe inner edge of the loop




Button Spacing

Although no universal regiments in which the officer corps had lapel buttons set in pairs (or threes), the
button spacingf the men generally followed sditAs i n the case of Charl es
figuresshowbuttors arrangedsingly upon their lapels. Therefore, a review of officer portraiture and/or
portrayals of other ranks may yield regiments which do not fit the criteria for single spaced buttonholes
as depicted by Forrest:

3 or Buffs®
« Lieutenant Colonel RobeWatson inspecting a guard of the™Boot by an unknown artist,
c1770 (National Army Museum), depicts a grenadier private from this regiklisriapel buttons
were paintedn pairs. See Detail below:

National Army Museum

14 Determining if the button spacing on other ranks coats and officer coats was equal is often difficult, since one would need
portrayals artifacts, or written records of both officers and men given at the same time (for context). However, the series of
cl1770 AMi nor cao0-17/9Rhiippe Jaages de Loltkerbdurg Bketches and paintings of Warley Camp, and the
1792 prints afteEdward Dayes demonstrate that the general practice was to employ button spacing uniformity. There were
exceptions, however: Daye®és HirawdsngOwo "®&yyaFusilielhi keranof7
Regiments depict paired buttonshjeh were then considered more fashionable), while their men had buttons spaced singly.
should be noted that tizayesexamplesvere all dated to thearly1790s, whilehoseaforementionedvere dated to the

1770s.
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e Mezzotint portrait of Liewgnant Colonel John Biddulph after Anthony Poggi, c1B/b.d d ul p h 6 s
coat lapel buttons were set in pairs

e A 1792 print after Edward Dayes shows a battalion company officer and private soldier of this
regiment, both witltoat lapebuttons set in pairs

14" Regimen®
e Portrait of Captain the Hon. William Manson by Daniel Gardner, cIvMi8.n s o n tagel c o a t
buttonswereset singly.
e Portrait of Lieutenan€Colonel Welborn Doyléy an unknown artist ¢ 1790. dayl eds
lapelbuttons were set in pairs.

31% Regiment

e Portraits of 31 Regiment officersampled are light infantry officers from thete 1790s both
with coat lapebuttons set in pairs.

52" Regimen®
e Captain Henry Barrypy an unknown artist, c1780. Bagsycoat lapel butt@were set in pairs.

61" Regimen®

e LieutenanFr eder i ck Barl ow by Frederick Buck, ¢17¢
singly.

¢ Unidentifiedofficer of the 61* Regiment light infantry company, by Frederick Buck, ¢1795. This
of ficerbés coat | apel buttons were set singly

62" Regimen®
e Two 19"-centuryaquarelescopied from an original c177aquarelleof a62™ Regimentrank and
file soldier Buttonspacingdepicted on both copy watercolor drawings appear indeterniihate
e See the section titl &RegimenptFoodbelodf fi cer Uni f o

It should be noted thabat lapebutton pairing became increasingly poputaBritish regiments
throughouthe 1770s and 1780s; therefore, in the absence of any other evidence, a regiment which was
arrangingcoat lapebuttons in pairs in th&780s orl790s should nautomatically belismissed as a
candidate.

15 Regrettably, despite attempts to locate it, the original c1777 aquarelle is not known to exist. Of the two copiest the earlie
version(c1853 is located in the Niegtséchsisches Staatsarchiv, Wolfenbuttel, Braunschweig (Class mérg,HMilitaria,

Nr. 27). Thelatercopy(c1862 is located in the rare print room of the New York Public Library. The original c1777 artist was
Captain Friedrich von Germann of the Hesstanau RegimerErbprinz who drew a series of figuras theyappeared in the
Northern Campaign of 177Qn some pointthe buttons, as seen in the copy aquarediggear to be set singly, in pairs, and
even in threes. Such is the difficulty of extragtzertain details from the works of naive artists.
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Regimental Location

The £condway by which we may determine the regiment portraiyetthe drawing is bya review of
servicehistoriesof all six candidateegimens for the yeard 7721773. Gven that the drawing was
executed in Irelardl theoreticallynear Dublin where Charles Forréised andworked at that timeé it
couldstand that the drawing represents a regiment statione@®uobhn, Ireland That the drawing was
made during peacetime (in which there were no additional companies separated émtmegaments

on recruitment duty), both figures depicted are from differentganiesand the figures were drawn in

an encampment context (as opposed to a billet), it is assumed that the men represented wesitpresent
their corps in Ireland and noh detached servicé.am most grateful to Dr John Houlding for providing

the following regimental data:

3 or Buffsd stationed in Minorca since 1763, the Regiment embarked mid to late May 1771 for
England, disembark@at Portsmouth early June 1771. The regiment remained in England until
April 1775, when it embarked with the"L Regiment at Plymouth, for Ireland, disembarking at Cork 1
May 1775. The Buffs were stationed in Ireland until embarkei8LMar 1781 at Mondtown,Ireland,

for South Carolina.

14" Regimen® in England from 1759 until late June 1766, when the regiment sailed from
Portsmouth for HalifaxNova Scotia. Saileftom Halifax to BostonMassachusettsheretheyarrived 1
October 1'68. Moved toCastleWilliam in March 1770, shortly after théBostonMassacre

Sailedlate Julyl772 for St.Vincent o r Carib®aoi) ; or d e F3drdmSAVincentto St 7
Augustine, Floridaandremainedhere untill775.

31" Regimen® disembarked at Pensacdigrida, on 25 July 165. Stationedn

Pensacola and Saugustine until Augst 1772 whenit wasremoved tdt. Vincent§ or Caribe i
Ward). The egimentdisembarked at Sheerneg&mnglandjn May 1773, from St.Vincent Stationed in
Englanduntil November 1775 when ordered to march north for Scotland; embarked from

Scotland for Corkireland, and omo Québec Arrived at Québec Cityon 20 May 1776.

52" Regmentd station inlreland from 1757 otil 1765, wherit embarked 6 June at Cork
for Québec Statoned n Quebec and the Westeposts until latel 774 whenthe regimensailed
from Québec City for BostonMassachusetts, where it arrived by the end of October

61 Regimen® arrivedat Cork,lIreland (from England), on 26 May 3, and stayed in

Ireland until 28 Noemberl770, whenit sailed to Bristal Stationed irEngland until 1 Apit 1771,
whenit embarked at Plymouth for Minorc&tationed irMinorca until the Spanisbaptured the garrison
on 5 Felpuary1782.

62" Regimen® transferred from Englant Ireland in January 5D, and remained there until
sailedfor Dominica in Apil/May 1764. Sailed in1769 from Dominica home to Irelanch which it
remained untilt embarked3 April 1776 at Monkstown Ireland,for Québeg whereit arrived20 May
1776.
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Therefore, aeview ofregimental servicdatashowsthatonly the 639 Regimentmatches the criteria for
being stationeéh Irelandin 1772(or in 1773) In fact, the62™ Regiment was theoleregimentof the

six stationed in Ireland fror@ecember 1770Hrough April1775, therebgignificantlyexpandingts

place as thenly possibility. However, as Charles Forrest worked out of Dublin in 1772, a further study
of the whereabouts of the ®Regiment while inlreland isdesirable The quarterannualregimental
paylists® and yearlygeneral reviews of the 62 Regimentrom 17721773furtherhelp todefine the

r e g i nparictulavehereabouts

The 20 May 1772eneral revievof the 629 Regiment, as reviewed by Lieutendéneral Michael

OBrien Dilkes, took placat Dublin, Irdand. By July, the ten companies of the regiment were dispersed

to various parts of Irelan@ughterard (County Galway), Clarecastle (County Clare), Athenry (County

Gal way), and Ballinrobe (County Mayo). Cthgsd ai n
commni es stationed in Clarecastl! e. Regi ment al p a
remained unchanged until by 2 July 1773, when all ten companies again combined in Dublin. As such,
the regiment was inspected there on 3 August 1&3an by LieutenarGeneral Michael OBrien

Dilkes. The regiment remained in Dublin though the rest of 1773, and was removed,télankiby 5

August 1774.

As discussed previously, the drawing appears to have been executed in a rural setihd.7In2 and
1773inspectiors, the regiment was reviewdy General Dilkesii n t he Phoeni x Par k 1
park whicheven todaynaintains its extensive green space. Such affoadestppropriate amount of open
areaneeded fogenerareviews. The tentagen the background implies further that the men of the

regiment depicted were on temporary duty in an area were a billet was not allowed, possible, nor perhaps
desirable

Regimental Identification through Supporting Evidence

So far, attempts tdeterminethe identity of the regiment portrayed have been through an elimination of
possible candidategVhere possible,teempsto positively identify the daicted regiment should be
madeto further cullthe sample opotential regiments.

The Small Hat

One d the first things that may strike any student of British infantry uniforms from the 1770s period is
what looks like an excessively small and oddbgcked hat upon the head of the officer. Although the
earlymid 1770s was a period of transition betweendtas of small hat and large hpbpularity this

officer (or hiscommanderclearlyfavored the former. What makesshatmore unusual stills the

18 British National Archives, WO 12.
17 British National Archives, WO 27.
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oddness of the cocking, as it does not conftrrmnyknown British standargdthehat appears to be
Continental European in style due to its shallow, bidikenfront.

As mentionegreviously small hats were certainly not unknown in the early/mid 1,750
acknowledgementf hats that weréoo smal oftenwarranted mention in annugéneral reviewsNhile
boththe 3% or Buffs andthe 3f' Regiment were inspected as havinga#imats in the early 179by
early 1790s hat size standards), they were not described as such at any time in tHeCofv@ssely,
the 629R e g i me rinual and rebelioupenchant for smalind odchatsthroughouthe earlyto mid
1770swaswell documented in variougeneral reviews

17716 OffcerdfiHat s t oo small . 0

1772 Mend Hatts Extreamly Small, contrarytothe Kilrg2 gul at i on. 0O

1773 MemdfiHat s Cocked with a Foreign Pinch.o
17789 Memd i Hat s w edl Ahd a@reeable dodhe Kings Regulation

1775 Officer®d na Slverlaced Hattdo and atsheer yHsmall . 0

NonCommissione®fficerdsn é Hat t s t oo small . 0
Mend A Htts too small several of the new Hatts wanting

The Short Coats

Along with the noticeable small, oddly cocked offibatare the short coatby early1770s standardg
worn by both figures.

During this period, thacceptedtandard for British battalioand grenadier infantry coat length was to
measuravith thesoldier kneeling and the distance from the ground to the bottom cbiiskirts
measuringsix inches™ As drawn by Charles Forrest, the skirts of the coats are surprisinglyatairt,
for eaty 1770s standardsgoming only to the middle of thbighsof each figure. As with the hatse
may expect to findeferences to short coatsgeneral reviewsOf all six candidate regimentsnly the
62" Regiment was inspectevdth this featureduringthis period

18 Strachan, HewBritish Military Uniforms 176896. (London: Purnell Book Services, n.d.). The 6 May 1@@feral review
of the 3 or Buffslistedi Hat s wel |l cocked, but too s rfiRdgimenwithdidiat set d4oMay
smal | i n Nb toebt, the ®own .Bouf f s smal | hats were those as printed
19 Simes, ThomasA Military Course for the Government and Conduct of a Battdlidnondon: 1777): " éthe |
man's coat to be six inches, except the men of the Light Infantry, which is to be made nine inches from the ground when
kneeling upon both knees, and hang ofqrueal | engt h qui te roundé." An analysis
knees of the figures to the bottoms of their coats yield a proportional distance much greater than the prescribed six inches.
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17716 Officerd i Coat s t oo short. o

177D OfficerdAUni f or ms Conf ormable to the Kings Regul
Memd i We | | Dressed, the Coats Extreamly Shorto

1773 OfficerdinUni f or ms agreeabl e tBawtt mucKi ngpo Bagpultata
MemdACl oat hi ngéGoodéBut remarkably Short and T
approved of by the General Officers. o

1774 Officerd iUniforms Conformable to the Kings Regulatiom
Merd i G o @ Well Fittedd And agreeable to thKings Regulatioh 0

1775 Officer®d ié t h Enifermsverys hor t . 0
NornrCommissione®fficerd i ét heir coats too short. o
MemdA Cl oat hingéof a good sort what there is of
them Jackets. 0

The Whitened Buft.eathe Belts

According to the 1768 Warrantutf-faced British regiments wete have buffcolored buff leather
accoutermerst?® However, tlis corporaldoes notvear the regulation colored belting: his waistbel,
cartridge pouch belt, and musket sling afevhitened buff leatheinstead As with the small hats and
shortened coats, ¢ould beexpected thageneral reviewsvould refer to this deviation from the
established regulations.

There is precedent for admonishmehthis very practicén general reviews of th&770s. he 7 June
1775general reviewofthe 2or I nni ski Il ling Regi ment-batswhilepot n
but order ed t o® Furtherddmonstraton that vehitehing fnsisnetimespplied to the
accoutrement belting of some buff facegiments is found in B3 October 1776rder to the 49

Regiment of Foot in which the battaliecompany men werld to whiten their buff leather belting.

General reviews of the six regimenasprovided by Strachemprovide no examples oécorded
deviation from proper colored accoutrement beltgvertheless,»@antbattalion or grenadier company
officer portraituremay provideusefulcorroboratingnformation

®Hi s Maj estyditsh Mae r Reg haveebnft waistavdts arelo have bafb | our ed accoutr emen
L strachen, 219.

22 Orderly book, 48 Regiment of Foot, 6 Oct 177&7 Dec 1776transcribed by John Reese. (Massachusetts Historical

Society): "Regimental Orders, 13 October 1776, Quartdanasto issue each company with whiting which was yesterday

brought to camp, so the off duty men may clean accoutrements. No excuse will be taken from tomorrow for appearing with
them dirty." This may have been ordered due to the comparative easeidghgoghiting material.

% Note that light infantry company regulations, established 4 March 1771, determined that members of those companies were
to wear fAtanned | eathero accoutrements, and therefore wil
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3 or Buffs®

e Lieutenant Colonel Robert Watson inspecting a guard of thd=a6t by an unknown artist,
c1770 (National Army Museum), depicts a grenadier private from this regiment; his accoutrement
belting is buff coloredsee detail above

e Mezzotint portrait of Lieutenant Colonel John Biddulph after Anthony R@dgi75
Unfortunaté vy, t he c ol or deathesworddlt isintetermmdtef i cer 6 s

e A 1792 print afteEdward Dayes shows a battalion company officer and private soldier of this
regiment, both witlwhitened buffeatheraccoutrementelting.

14" Regimen®
¢ Portraitof Captain the Hon. William Manson by Daniel Gardner, c1K&nson, a notight
infantry officerdepictedarmed witha fusl, was portrayed with neithgrouchnor sword belt.
e Portrait of Lieutenan€o | onel Wel born Doyl e by s&athew nknown
sword belt is whitened buff

31% Regiment
¢ No portrait deemed useful for this study is presently available.

52" Regimen®
e Captain Henry Barrpy an unknown artist, c17&@asportrayedwithout belting

61% Regimen®
e Lieutenant Frederick Barlow by Frederk Buck, ¢1795. Barl owbds swo
leather.

62" Regimen®
e Portrait of Lieutenan€olonel John Anstruthdyy David Martin (Scottish1l7@& Anst r ut her 0
buff leatheraccoutrement belts were painted wregulation white (I anmostgratdul to Andrew
Cormack for providing color photography)

| Private collection
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e Two 19"-centuryaquarelkes copied from an original c17zfuarelleof a rank and file soldier of
the 629 Regiment. Both soldiers were depicted wearing whitenéddnather accoutrement
belting.

e Unidentified grenadier company officer, c1795. This officer was portrayed wearing a whitened
buff leather sword belt.

The Regularityo f t he Grenadi erds Appoint men

The early 1770s was a periotluniform transition fron theolder 1751 Warrant to the updated 1768
Warrant. Although the 1768 Warrant validated many clothing and accoutrement modifications already
being practiced by regiments in the army (and in violation of the 1751 regulations), others toad a long
time totake hold. During théate 17609 early 1770s, the result wastimesan odd mix of 1751 and

1768 Warrant regulation clothirand accoutrementgorn by officers and or men of a regimerif

Although information regardingll six candidate reghents is not currently available, the"62

Regi ment 6s grenadier company is particularly do
Invoice of Clothing for the 6Redof Footd at ed 15 May 1770 included fGr
boxes, or pponrda IRsCoEpaul ettso (I am grateful to Jame

document). Further, thdnieutenartColonel John Deaken wrote to then Lieuter@eneraWilliam
Strode, Colonel of #gnRegiment, on 1 July 1770 that:

The accoutrements airegeneral good, but some of tBeff [leather]rather spungy o

The GrehCaps arevery good, and | assure yoti[the] Grer Captain merits the best
appointments, he being in every particular exact, generous, and very desirous to make his
Company Appeawell.

According to the r egi niamdutbtements, in¢l@ing gresadierswmidon r et
waisbelts, pouches with shoulder beltsisketslings,andmatch cases, were issued variodstyn 1770

through 72. The complet€lothingwas issied in 1771 and 177Zherefore, the grenadier compawfy

this regimentn particular was properly appointed andtoglate according to the regulationsy 1772.

#“This is most prevalent in the series of six ¢c1770 AMinor
Ironically, in the aforementioned paintihgeutenant Colonel Robert Watson inspecting a guard of tié=abt, the

grenadier private of t13% or Buffs Regiment was shown wearing a 1751 Warrant cloth miter cap anducide pouch

belt. The figure also lacks a match case. Howehese features could have been updateti/izi2.

% The Court Martial of LieutenarBeneral William Strodel772 British National Archives, WO 71.
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Cut of Officer Uniforms, 62' Regimentof Foot

Evidence thus faclearly favos the " Regimentas the regiment represented in the drawing. As
Charles Forrest portrayed an officer in ttrawing,and there i@ no less thatwelve known portraits of
officersof the regimenfrom the general period of 1723795, the cut 062" Regimentofficer
uniformswill be consideredhere Currently, theknown portraits are as follows:

Lieutenant Stephen Harvegrtist unknowrn(English school)c1776 (The Goulburn Trustees)
Major Henry Harnageartist unknown, c1780 (Lord St Helens collection)

Captain Erle Hawkerartist unknown, ¢1780 (Lord St Helens collection)

Captain Erle Hawer, by Thomas Beagldated1780(location unknown)

Lieutenant Neptune Bloobdy Strickland Lowry c1780(private collection)

Unidentified62™ Regiment battalion compamwyficer, artistunknown (Irishschool), c1780
(private collection)

LieutenantColonel John Anstruthehy David Martin Scottisl), c1782(private collection)
Captain William Sotherorgttributed to John Hoppngc1782(private collection)

Lieutenant WilliamWilkinson, artist unknownc1785(private collection)

LieutenantColonel Henry Harnageyy George Francis Josepated1787 (Lord St Helens
collectiony®

Lieutenant Walter Burkdyy Thomas Hazelhurst, c179arivate collection)

e Unidentified62" Regimentrenadiercompanyofficer, artistunknown, c179%The Wardrobe)

Thec1780 Harnage, botHawkess, Blood, Anstruther,Sotheron, anthe c1780 oidentified 62¢
Regiment battalion company officportraitsweredepictedn nearuniformity in cut of coat. Allborea
regimental pattern epaulett he pattern of whi ch | sandegldtorte er ni bl
buttons(depending on the sitter perhaps artiyiset inpairson the coat facingévhileBl oo d 6 s
buttonholesverelacedwith silver, all otherswerebound with silk buttonhole twistEach sitter also laa
lappets which extend from their lapels and bugtbsown to the faces of theiall-down capesapllary.
Wilkinsond a n d Ha r n gorteais showktiie&ame, unlaced features as themsthbut asheir
portraits are @tedc1785and 1787 (respectivelythey were depicted wearirayise and fallicapewhich
was popular at the time. Given the much latersiat@urke and the unidentifieé2™ Regiment
grenadier company officgrortraits those men werdepicted wearinghe standing collawithout
lappets Belowis a photograph of the c178@identified 62° Regiment battalion company officer
portrait, by which thelapel and lappet comsict, as well as button spacing, may be examined:

% Because Henry Harnage left thé'6Regiment in March 1782 (becoming lieuteraatonel of the newly raised and very

short lived 104 Regiment), this particular portrait of Lieuteng®lonel Harnage, dated 1787 arepitting him wearing a

uniform with certain features not compatible with any regulation (such as slashed buff colored coat cuffs), shows the

regi mentds former major in a r &Rdgimennirem 1751782iarfdcas suchehHar nag e
obviously retained a great affinity for his old corps.
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Private collection

The cut of the officer 0s fewohthese aforerfreationecdfsatuieds Thed r a w
most notableommonalityis the lack okilver buttonhole lace or embroidery, which is in keeping with

known 629 Regimentofficepor t r ai t ure (excepting BTRegiments). Ho
officers as portrayed posf78Q Forrest 6s of ficerb6s coawas!| apel s |
withoutlappets; but this is not problematic.

A thorough study of hundreds of periBdtish infantry officer portraiture from the 1770s through 1790s
indicates a visible fashion trend which occurred over that timeframe. Simply put, lappets were never used
by the British infantry officer corps in the 1770s. By c1779, lappets starteddambgmpular, and many
regimental officer corps began to uniformly wear the fashion with theidéatincapes (collarf’ As the

cape began to increase i n hei g-bh78s, tagpetase flegan®e and
decline By the 1790s,raoutright standing collar developed near universal popularity, and the lappet,
already generally disfavored and further, incompatible with the standing collar, completely fell into

di suse. Therefore, the absencéceronustbeaxpgte s on t h

Button spacing also followed a fashion trend. By the timeelf751 Warrant was enacted, almost all
British infantrycoatlapel buttons were placed singly. As time progressed and fasthamgedbutton
pairing started to develop some regimentduringthe late 1760s. Throughout the 1770s and 1780s, the

?"The development of lappets seems to have caused a problem within the British command. According to an order dated 8
August 1783: fAélt having been o0bs eoftheofficersih dome Reginhents, armp el s a
f

narrower than those of the Private Men, or made in a dif
for the clothing of the Army, the Commanding Officers are therefore strictly required soffér the smallest deviation from
them in those articles to appear in the Officers unifor ms

% Although there is no certain accounting for the stiwed popularityof the lappet with the Britismfantry officer corps, it
seems ironic that itdme of popularity (c17721784 was during war with France (17-2883); although not of the same
construct, coat lapels of French national and foreign legion infantry officers and men genelwdigdlappets.
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number of regiments employing paired buttons increased, so much so that by the 1790s, regiments
displaying paired buttons weneorecommonthan those whiclid not It is usually d@ficult to track

when those regiments which changethi® style ofpairing buttons did so; however, all regiments which
employed paired buttons made the change at one point or another (none ofAhepoan

Revolutionary War marching regiments of Fatwaysutilized paired coat lapel buttondating officer
portraiture is generally the only way to determine the trend, although suckemateons are usually
limited.

Therefore the most important portrait for the purpose of this study is thaeotenanStephen Harvey
Painted c1778776,St e p hen Ha rwagexdriged peforetandahé&2d Regimentleft Ireland
for Canada in April 177@8elow is a photograph of the Stephen Harvey portrait (I am most grateful to
Corina,Lady Hamilton forproviding this photograph):

© The Goulburn Trustees

Ascanbeseen bot h Harveybés | apel construct and butto
depicted by Charles Forre®tut anunusual featuref the portrait prevents a clear interten his
c 0o at 0lace &nd Ipudadns are gold. Clage photography of the portrait further confirms that
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Harveyds butt ons IndeedStepherhHarvey entetectine Bfiti¢hzarmy as an ensign in
the 12" Regimentn December 1774a regiment with gold buttons and lace, yellow facings, and white
waistcoats and breeche$he basdayerof this portrait, representing him in his propel"Regiment

uniform, must have been executedlbutthat time. In less than one year, Harvey was absetare a
transfer to the 7th, or Royal Fusiliers, in August 1775. It's unclear why Harvey again changed regiments
in such a short timeframe, but he secured a transfer to the 62nd Regiment in February 1776.

Because Harvey left Ireland in April 173a6d ifdone from lifemodifications to this portrait must have

been made in early 1776. These modifications included alteringfth@ 229 i ment 6s yel | ow
buff of the 62° Regiment, as well as altering the white coloration of tHéR2 g i me sttoatandw a
breeches to buff, also as prescribed for the B2giment. Thigarticularportrait alteration must have

been done methodically; it could not have been done accidentally. Why the buttons and lace remained as
they were is presently unknovn.

Many details of regimental uniforms for both officers and men were set by the colonels of regiments;
officer uniforms employing lappets and paired buttons would be by the decision of the regimental

colonel. The colonel of the B2Regiment of Foot, appoirdeon 17 November 1779, was General

Edward Mathew, famed Brigade of Guards commander during the American Revolutionary War and a
longtime Foot Guards officer. His appointment was nearly simultaneous to the repatriatith of 62
Regiment to England after hang spent captivity in America as a result of the 1777 surrender of General
Burgoyneds army at Saratoga. Of ficers |Iike Erl e
spared no time procuring new uniforms (the old ones were impossibly threaglllaat jpoint) and
commissioning portraits in new military dress (perhaps because they had become very conscious of the
mortality faced during the Northern Campaign of 1777, in which seven fellow officers perished and

many others were severely wounded). Wei c o mp | et e | yossbiethat tbelnemtcolon&® , it 6
and formercampaignindg-oot Guard commanded wanted to ensure that his new regiment, newly

returned home from years of suffering, appeared fashionably top notch. In 1780, the most fashionable
officer uniform consisted of a coat with lappets and paired bufldresssame fashion wélinot have

been the case only years earlier.

The HarnagedHawkerForrest @nnectio® Proof andSpeculation

Worthy of discussiofis an mportant connectiohetween Chies Forrest anthe 629 Regiment. In
addition tothe threeaforementionegbortraitsin the Lord St Helens collectigitwo of Henry Harnage
and oneof Erle Hawker)is al772or 1773crayondrawing of Honour Haraged He nry Har nage 0 ¢

®There is a multiplicity of theories as to why ®podratportr a
may in fact be SAnOffic&efdhe §%Regbrient, latale killsdansAmericaxhibited at the Ray
Academy of Arts in 1778he location of which is otherwise presently unknown. Harvey was one of severasdaiiated
officers of the 62 Regiment who lost their lives in Amerigaand of them, one of the most ligesubjects due to his birthjs
youth, and that his paternal uncle, Edward Harvey, was the British Army AdjGaméral If so, it is possible that upon
l earning of Har v e ydithattinealiered to the limited gegree that & was byvwChatmers for the
exhibition, perhapsvithout the knowledge of how to do it more than altering thetc&atings and smallclothes color.
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and arelaive of Erle HawkeB made bynone other than Charles Forr&5That Honour Harnagwas
drawn by Charles Forrest at the very least demonstrates a personal cortogbgbtarnageamily, and
furtherpresents alpusiblescenario relatedto h e i d e nt i 17%2 draviingr-qoestiore st 0 s

Since the late 1760s, Henry Harnage commanded fHé62g i ment 6 s gr enadi edr com
ascommander of itintil December 1775). If it is assumed ttiad grenadier corporal in the drawingis

the 629 Regiment, he wuld therefore bén the company commanded bignry Harnage. That a

battalion company officer, albeit of the same regiment, is represendediuial portraitvith agrenadier

corporal makes forraunusuatombination and therefore onmaywonderaboutthereason behind this
apparerly mismatched pair. The answer nieywith the identity of the officer in question:

The strikingresemblancef Charlesk o r r Erg2pfficer (cropped, leftto Thomas Bea h $780
portrait of Erle Hawke(cropped, right)s especially visible in the chin, eyebrows, and the structure of
thenose ananouth(especially as created by thebicularis orig. The pasibility thatCharles Forrest
represented Erle Hawker in his drawisdurther supported by the rélanshipthat Hawkerenjoyed

with Henry Harnage, whose wife, Honour Harnduga] her portrait drawhy Charles Forresturing that
same timeframe

Of further evidencés the round button shown on the neck stock of the officer drawn by Forrest.
Probably ashirt button which was drawn through a buttonhole in the neck stock, this samewnagton
alsodepicted i the portraits of Bloodhec1780 portrait of Erle Hawkdyy an unknown artisand the

% The military careers of Henry Harnage and Erle Hawker were intimately intertwined. They both served togethefin the 62
Regiment since its creation as iadependent battalion in 1758 and remained with it until 1782 and 1783 (respectively). In a
letter to Major GeneradlVilliam Heath dated Cambridge, Massachusetts, 27 March 1778, Henry Harnage referred to Erle
Hawkeanael @ sol di eraddidn g nf Hedker iste®elgidn of Midar nage. 0
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